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F a hioning a chatt wiLh ci 01' and pa L , Lhe labo­
raLory Lechnician maLche id nLica l pail of ·hromo­
om in alphab Li ca l and numeri ca l ize pl ace . 

Thi altifi iaJ arrangemenL of"colored bodi " r mini cenL 
or paper doll , is known a a karyoLype. ongru nL wiLh an 
id ogram 0 1' a horLhand languag , Lhi ynLh Li c arrange­
menL behave lik a mu um di pia , encod ing a morpholo­
g of s ign . . lIular archaeologi L, Lh e laboraLory 
inv liga lor COI,. laL ublle difference in idenlil amon a 

p c imen . Difference , for exa mpl e, b lween a fi h, a 
flower, or a bacleria can b di rned b looking aL linear 
co nfi guralion of a n organi m' absLracl equ ence. 
arrangem nt of eL , chromo ome form ca L gori b 
whi ch Lype of life are caLalogu d. Through a ys lem of 
r ducLion, Lhe organi m' maLh malical formula i lran laL-
d from an invi ible under Lru Lur of living malL r Lo a 

vi ua! nolalion. wiLh Lh Cubi L , lh ign b come an 
abbr vialed blu prinL of cultural code ummarizing lh 
mal riaJizalion of idea inlo vi ual formo ln onLra L, biologi­
ca l ign employ an a mi Iy of life fraclions Lo form lhe 
ba i of lh ir cienlific ymbol . Defining an organi m fram 
a 'o llecLion of fra amenl crea L a fabri caLed condiLion 
comparable lo melonomy and mu eum di play. 

Wh n cullural trace ar I uL inLo a mu eum, 01' as 
Dougla Crimp Lale, laken ouL or onlexL and puL inLo a 
fi cLional hi lori ca l lin ag , lhi insLiLuLional lrucLure of 
depo iLory and pr enLalion allude Lo lh con pL of uni­
v r ai knowl edge. 1 The karyoLyp , like lhe mu um di -
pla y, co n Lru cL Lh e noLion or ide nLily from maL rial 
configuralion and slyle. Doe malerial videnc form lh 
ba i of idenlity alone 01', a wiLh arL, do meLhod of nvi­
ronme nLa l manipul ali on conLrol evolulionary deve lop­
m nL? Wherea lhi form of g n Li c mapping i be ing 
r placed by a moi cular ripL, ar haic cienLific diagram 
force lhe que lion of hO\ inIormalion i Lran ferI' d from a 
ci nLifi c y Lem Lo a culLural one. (Ev n when defuncL in 
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cienc , biologica l ign r lain culLural ignifi ance.) The 
hromo ome pe rhap ond only lo lhe double h lix, 

marks lhe Lwenlielh cenlury' iconic inL r 1 in lhe invi i­
ble. ab Lra 'L language inlerface wiLh global and cyb 1'­

n Li c pa e, Lh lin di Lingui hing cienlifi c iconol ogy 
from culLural co nsequ ence ar engag d and muluall y 
lransform d. How does an imag mov from ci nlific dis­
cour e inLo cultural space? -
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